Jindabyne was released in 2006 to much praise. Based on a Raymond Carver short story, the discussion of the film focused on the characters and the consequences of the four fishermen failing to immediately report that they had found a dead body floating in the river. There was hardly any mention that the film harbours a serial killer. In a rare exception Avril Curruthers in In Film Australia wrote that: 'Although there is a murder in [the film], and a serial killer, these are simply the stone to the ripple effect that is the main concern of the film.' 1 Here, the serial killer, and indeed the murder, are identified only so that they can be dismissed. Yet there is no serial killer in the Carver story. The presence of a serial killer is not necessary to the film's moral issues and psychological action. However the predatory surveillance of Gregory, the serial killer, frames the film.
3
There is one more film I want to add to this list, even though it does not contain a murder. Kenny, also released in 2006, is a mockumentary about a sanitary worker. The titular Kenny is portrayed as endearingly passive, accepting good-heartedly the impositions of everybody from his selfish ex-wife and his thoughtless, overbearing father to the badly behaved, mostly middle-class customers who use the portakabin toilets that Kenny's firm supplies for large gatherings. Until, that is, almost at the end of the film, when an obviously middle-class young man uncaringly parks his car and goes to see his girlfriend who works in a local shop, blocking in Kenny's tanker full of sewerage. After a number of attempts to get the man to move his car Kenny finally loses his patience and, in an echo of a well-known urban myth, starts to fill the car with sewerage. This is a comedy and a mockumentary, indeed, as I will argue, Kenny is an example of the carnivaleque, so this scene stands in for murder. Clearly the audience is expected to side with Kenny and approve of his wanton destruction of the recalcitrant owner's car. To aid this identification, the scene stops here. Kenny, though, we should note, remains unable to move his tanker. Clearly, this is of less importance than Kenny's self-satisfying burst of road rage.
More importantly for the argument that I am building here, Kenny at no time considers contacting the police and, since this scene is so close to the end of the film, we never get to see the consequences of Kenny's action. Indeed, as the film moves towards its conclusion we have the strong impression that there are no consequences for Kenny, legal or in terms of his job. Kenny not only gets away with a spiteful, personal act of revenge but the film asks its audience to praise him for it. Here, then, as in Suburban Mayhem, the personal is validated over the social and the individual action, transgressive as it might be from a social point of view, brings its reward-financial in Suburban Mayhem and cathartic retaliation in Kenny. A social morality that acknowledges the worth of a shared social order is here replaced by a personal ethics which privileges individualistic desires.
What is going on in these films? What I want to argue is that we are at a watershed in Australian culture, that these films, and others, mark a shift in the Australian national imaginary. countries, has adopted a mixed bag of Hayekian and other neoconservative economic practices which, together, are most easily identified as neoliberalism and this is the general term that I shall be using in this article.
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The ideological precepts which underlie these economic practices are now beginning to be found naturalised and reproduced in Australian cultural products as accepted aspects of Australian culture. By this I certainly do not mean that writers and film-makers are consciously making films that are driven by neoliberal ideologies.
Rather, what I am arguing here is that the ideological elements of neoliberalism are becoming so naturalised in Australian society that they are now appearing in Australian cultural products as 'obvious' elements of the story line. Thus, for example, when I discuss Jindabyne, I am not arguing that Ray Lawrence made the film as a vehicle for neoliberal ideology. Indeed, it is clear from his interviews that Lawrence holds many views sympathetic to traditional left-wing values. Nevertheless, I am arguing, the naturalisation of a mixture of neoliberal and neoconservative assumptions in Australia has had the consequence of these being reproduced in Lawrence's, and others, films.
While there are, of course, other ways of reading the films under discussion here, it is this reproduction that I am seeking to tease out in this article.
What interest me most in this article are the narratives and characterisations in the films I am discussing. It is at these sites that we can find reproduced the clearest expressions of those neoliberal ideological assumptions that are coming to dominate … and who is society? There is no such thing! There are individual men and women and there are families and no government can do anything except through people and people look to themselves first. It is our duty to look after ourselves and then also to help look after our neighbour and life is a reciprocal business and people have got the entitlements too much in mind without the obligations … . 4 Neoliberalism has heralded a radical economic, political, and experiential shift that now largely defines the citizen as a consumer, disbands the
The social implications of a political philosophy which dismisses the idea of society and valorises not only the individual but the individual whose moral outlook is founded on looking after themselves first before anybody else are immense. Henry Giroux is one cultural critic who has commented on these. 
MacPherson argues that:
Once Hobbes has established that the general inclination of all men is the search for ever more power over others, he is able to show that if there were no power able to overawe them all, their lives would necessarily be miserable and insecure in the utmost degree. 8 The consequence is that people come together and transfer to a new power, a sovereign, Once a legal system is established through force, it eradicates all other forms of law that might judge its legitimacy. It declares certain questions, including the one about its own legality, to be non-justiciable … The category of the non-justiciable then is the legal process through which the violence of the law is relegated to the realm of the invisible. 13 The law must hide the violence of its instantiation before it can mark the limits of the order of the society born of the social contract. The most important civil liberty I have and you have is to stay alive and be free from violence and death. I think that when people talk about civil liberties, they sometimes forget that action to protect the citizen against physical attack is a blow in favour and not a blow against civil liberties.
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The context for this speech was a special meeting of the Council of Australian
Governments the purpose of which was to increase Australia's protection from terrorism.
In Anthony Burke's words: 
Citizenship and Exclusion
From the point of view of the modern state, the ideology of the social contract had two important and related features. Citizenship was ascribed to those included in the social contract and therefore subject to the law of the state, and sovereignty was a key element in the ordering of the power of the state. Thus, the primary vector of the modern state was inclusion. It is inclusion which gives the idea of the nation its force. This is the role of inclusion, and exclusion, that Perera mentions in the quotation that I have used 26 There is a synergy, which there is no space to explore here, between the ideology of democracy and that of the social contract.
What Stoer and Magalhães are signalling in the quotation above is the neoliberal state's radical refusal to understand the possessive individual in the market situation as anything more than a human being. The effect is that state membership is consequent upon the denial of any attribute that could be understood in terms of group membership from gender, race, sexuality, disability, through to union membership and, indeed, family membership. In the neoliberal state group identification is a marker of exclusion-as in the case of those generically classified as asylum seekers and refugees. Group markers must be stripped away for state membership and individuals within the state cannot claim special concessions because of their membership of a group claiming to be suffering discrimination. The driving idea here is that identifying groups, and given group members particularised treatment depending on their circumstances within the state, would cause a malformation in the governing free market. Gomez justifies human rights by a metaphysical appeal to the human condition.
However, politically, they are present in the modern understanding of the state by way of a claim about the responsibilities of government in relation to the social contract.
Violence and the Neoliberal State
Gomez' point, though, is not just about the lack of interest in human rights in the [T]he contemporary model for managing the working class in disasters is increasingly warfare. Workers in a disaster are increasingly being turned into rightless beings and then, when they resist, they become the 'enemy.'
In this logic the refugee quickly turns into the terrorist. States, in short, had taken to turning itself into armed and gated camps at home. 31 The bulk of the area of New Orleans flooded in the disaster was working class and African-American.
Caffentzis provides an explanation that expands Goldberg's insight:
In the past, the military in the form of the state National Guards was often [N]otwithstanding the positive benefits to national security of the Indigenous presence in remote Australia, it is clear that offsetting these are serious and negative impacts on national security broadly defined. These impacts derive from the substantial and longstanding economic and social disadvantage faced by Indigenous citizens, the increasing threats to human security for remote citizens and the apparent incapacity of governments to both address the disadvantage and effectively ensure order and good governance. 34 We have already seen how, in the wake of Hurricane Katrina, the military was brought in to pacify the African-American working class. This is an example of violent government, planned to displace the MUA as representative of the workers on the docks loading and unloading containers. The idea was to sack between 1,400 and 2,000 unionised workers and replace them with untrained and newly trained un-unionised labour. The plan came to light when it was discovered that seventy men were being sent to Dubai for three months' training in the operation of stevedoring equipment. These men were all ex-army and had been recruited through the magazine, The Army, by Mike Wells, himself a former army officer and Vietnam War veteran. Until its discovery, the plan had been that these men would form the core of the new wharf labour force. In the end the ex-army labour was not used and the MUA retained its presence on the waterfront but had to accede to significant job losses.
The waterfront dispute illustrated well the Australian shift to a neoliberal assumption of class warfare. It is in this context that we can think about Kenny. As I explained at the beginning, Kenny is a mockumentary. It purports to show the life of a man whose job is to put in and take out portakabin toilets used at large-scale events such 'I'm beginning to understand how the Aborigines feel.' But, of course, he can't. Rather, in a conservative and populist twist, the film appropriates the land rights decision in order to give the battling Aussie family a victory over the big end of town. 35 As Christine
Stapleton writes:
The defence of Darryl's case rests on invoking the Native Title Act in conjunction with his feelings for and attachment to his property and is encapsulated in the repetition of the clichés, "its not just a house, it's a home" and "a man's home is his castle."
In this scenario, Aboriginal peoples' battles for land rights are muddied and the traditional relationship to the land, which underpins the land-rights movement, is reduced to a sentimentalised notion of attachment to place. 36 In his private life Kenny is surrounded by selfish people. His ex-wife wants everything done to suit her. Kenny's father is thoughtless and demanding and Kenny's aspirational brother, who drives a Mercedes, is selfish and rejecting of his working-class roots-to such an extent that, when Kenny organises for three of them to spend a weekend together in the mountains because of their father's illness, his brother rings a Kenny, though, almost ten years later and much deeper into the process of neoliberal exclusionary hierarchising, is no winner, even at the expense of Aborigines.
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taxi on the first evening. In the midst of these people Kenny is constantly helpful, patient and self-deprecating.
The film is organised such that when this behaviour carries over into the workplace the seamlessness means that viewers read Kenny's passivity as a positive character trait rather than as an exemplification of the ideal worker in a neoliberal regime.
Kenny is clearly not a member of a union. He works extraordinarily long hours-there is an implication that this was a contributing factor to his marriage breakdown-and is willing to do extra work whenever his boss asks him. Here we can add Thomas Lemke's comments on the work experience in neoliberal philosophy:
As regards labour relations … this means that work and leisure time are no longer inimical opposites, but tend to supplement each other … Flexible working hours, self-determined work teams, performance stimuli, etc are no longer intended to transform the organization of production, but … are aimed at the very relations between individuals and their labour. 37 From the look of where he lives Kenny is paid very little and, while appearing to be in charge of his workmates, there seems to be no formal acknowledgement of his role.
Unlike his aspirational brother, when Kenny is offered a promotion he turns it down. It appears that aspiration is linked with selfishness which is here marked negatively because the ideological thrust of the film is to legitimate Kenny's accepting personality. Kenny is the submissive Aussie battler in a neoliberal world.
30
One way the film produces Kenny as an Aussie battler is to make out the middle class to be unthinking and self-serving. Thus, we have the university student who, working for Kenny, leaves rather than putting his hand in shit to find a dropped ring, and also the girl who gets her ring back after Kenny retrieves it, whose thanks suggests that Kenny was simply doing his job. Then there are the drunken women at Flemington racecourse, one of whom pisses herself in front of Kenny while her friend falls over laughing into the mud and urine. All these images lead up to Kenny's declaration of class war when he starts filling with sewerage the car that has blocked in his parked tanker.
The interaction between the classes is constructed as carnivalesque. In Rabelais and His World, Mikhail Bakhtin argued that, given the taken for granted hierarchical social order in the Middle Ages:
The suspension of all hierarchical precedence during carnival time was of particular significance … all were considered equal during carnival. Here, in the town square, a special form of free and familiar contact reigned among people who were usually divided by the barriers of caste, property, profession, and age. 
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The strategy of rendering individual subjects "responsible" … entails shifting responsibility for social risks such as illness, unemployment, poverty, etc and for life in society into the domain for which the individual is responsible and transforming it into a problem of "self-care". 46 In this context it is more understandable that Jindabyne should begin with a seemingly gratuitous shot of a barbed wire fence. In Australia since 2000 such fences are likely to connote the detention centres used to hold asylum seekers and those from whom That barbed wire fence works, then, as a marker of this exclusionary structure.
